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NEW YORK May 1920 


(ONGRATULATIONS are in order. 
With this issue we celebrate our 
coming of age. T'wenty-one years 
ago today we took up the work of 
“keeping the fire alive,’ and we 
have passed safely through the dis- 
tempers of childhood and youth. 
not the least of which has been the 
long stress and strain of the war 
time. We have survived our child- 
hood’s mistakes and misfortunes, and, with the voting 
privilege at last ours, we are inaugurating a better Keramic 
Studio, one which, in attaining its maturity, is developing 
a higher standard and a wider field.of design. 

Many of the good friends who came to the aid of our 
infant footsteps have passed to other fields of work, many 
are still with us. To them we owe the fact that we have 
survived the war, the only Magazine of ceramic arts in 
America, in fact, in the world today. And today we are 
planning a new tie between Keramic Studio and its readers, 
that will make it the Rallying Point of all the lovers of 
ceramics, all the lovers of good design. There is no other 
Magazine that has done or can do for designers, ceramic or 
otherwise, just what we have done and are planning to do. 
We believe that the improvement in helpful material offered 
to our readers, especially since September, 1919, is an earnest 
of more and better things to come. We are exerting every 
nerve to make Keramic Studio a Magazine that must be 
found in every progressive studio and we believe our old 
friends and our new ones will wish us “many happy returns 
of the day.” 


An illustrated article by Mr. Heckman, which was to 
accompany the Batik color supplement and show its appli- 
eation to other crafts, was unavoidably delayed, and will be 
published in a later issue; we will try to have it in June 
number. 


We would like to call especial attention to the article 
on Cross Stitch embroidery by Miss Riggins, with similar 
designs applied to keramic forms. The simplest design 
would be very effective with linens to match, as indicated in 
the embroidery designs derived from the Hungarian Cos- 
tume. It is an individual touch like this which gives dis- 
tinction to one’s home. 


A recent addition to the study table is a copy of James 
& Benson’s “Color Tablet’’, published by Bruce Publishing 
Co., of Milwaukee. The purpose of the tablet is to afford a 
simple and convenient means for giving practical instruc- 
tion in color to students in High, Normal and Art schools. 
It is the result of many years experience on the part of the 
authors, and they claim that this method has been parti- 
cularly useful in impressing on students, in the shortest 
possible time, the elements of color theory and in giving 


them experience in working out color schemes, as applied to 
textiles, wall decoration, costume design, etc. 

In order to aid in the reviving of interest in Keramic 
Clubs and in keramic work which has been under the war 
cloud, Keramie Studio has been considering a plan which it 
is offering to all serious keramic workers. It is a plan 
which is open to suggestions from the Clubs, but is offered 
as frame work for building up American Keramic Art. 

Keramic Studio proposes to all existing Clubs and to 
new Clubs being formed the following arrangement for 
mutual interest and support: 

Every Club to require of its members individual sub- 
scriptions to Keramic Studio, to be included in its yearly 
dues. In return Keramic will take these subscriptions at 
Club rates, allowing for any subscription already paid in 
whole or in part. Keramic Studio will give to each Club, 
whose work comes up to a certain standard, a_ page, 
monthly, in the Magazine, upon which club notices may be 
printed under a club heading, either a good photograph or 
black and white drawing. Clubs should have regular de- 
sign competitions and the best design should represent the 
club on this page. The smaller and younger clubs that are 
not able to be responsible for an entire page, will have their 
club notices on a page reserved for them until they are able 
to undertake the monthly design. 

Keramic Studio will hold a semi-annual Inter-Club de- 
sign competition, in which the best design in color from 
each club may be submitted. The one judged best of all 
will be purchased by Keramic Studio and reproduced in 
color. | 

Keramic Studio will organize a Federation of Keramic 
Clubs yearly exhibition of finished pieces, a certain limi- 
ted number representing each club, possibly the best three 
pieces executed during the year. This will be exhibited and 
for sale in all cities where the expenses of shipping will be 
paid by the local club. From this exhibit Keramic Studio 
will purchase the piece considered best and will reproduce 
it in color. The piece will be selected yearly from votes in 
each city where it is exhibited. This would constitute a 
Permanent Prize Exhibit which would travel with the 
vearly exhibit. 

Federated Clubs will be at liberty to ask for articles 
along lines of their respective study courses. A lecture 
course will be arranged later. Good space will be given to 
Club exhibitions, illustrations ete. 

All Keramic Clubs and individual workers interested 
in this plan are requested to communicate with us as soon 
as possible, so that we may have this plan in working order 
by the Fall. 


This issue may be delayed in mailing on account of the 
railread strike which is preventing the paper for our cover 
from reaching us in time. The paper sitvation is becoming 
quite serious for all publishers and many magazines may be 
obliged to reduce the number of pages or the number of issues. 
We will manage to keep the regular number of pages every 
month but there may be at times delays in mailing, 
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MAN’S SHIRT, HUNGARIAN, 19th CENTURY 


CROSS STITCH EMBROIDERY 
Miss Marie Riggins 
O “Carry On” the work of embroidery in a way which 
will put it among the art crafts of our country re- 
quires two things. One is an appreciation of the fine things 
that have already been done in this work and the other is 
technical ability. Cross stitch of all things is the easiest 


MAN’S SKIRT, HUNGARIAN, 19th CENTURY 
Courtesy Metropolitan Museum 


Courtesy Metropolitan Museum 


and the simplest to do well so that if we develop our appre- 
ciation our work will be correspondingly fine. In all the 
embroidery of the East or the West nothing is so striking 
and fine in design as some of these things which we studied 
last month and, incidentally, it is interesting to note that 
at a recent exhibition of needlework, nation-wide in its 
scope, which was held this spring in New York City, one 
of the prize winning designs was distinctly the outcome of 
an appreciation of these very things we have been study- 
ing. The salient feature of the whole exhibition was the 
desire for better and finer design and this was very en- 
couraging. 

The constant changing in our fashions has made us 
over-cautious in our attempts at embroidery and has led 
us to embroider in white on linen whenever we have wanted 
to make something that we might always keep. For ex- 
ample, the changing fashions in table covers have been most 
disheartening. A few years ago we laid away the linen 
covers we had so tediously embroidered, with a sigh for 
the work we had wasted, replacing them with tapestries, 
velvets and silks. Had they been finer in design and had 
we put more thought into what we had been fashioning 
we would not have laid them away. Through a study of 
fine old Hungarian, Turkish and Persian patterns we can 
create in ourselves that feeling for good spacing and fine 
arrangement which are inherently characteristic of the 
peoples of Europe. 

The costume reproduced on this page through the 
courtesy of The Metropolitan Museum of Art, is typical of 
the art of the Hungarian peasant and, while we have 
neither the patience nor the desire to copy it as it is, it 
contains a great number of possibilities for blouses or 
costumes, curtains, sashes and even dishes. Figures 3, 4, 
18 and 19 show a few of these possibilities worked out. 

Our shops furnish an abundant supply of colored 
linens, georgettes and silks and in the last year a great 
variety of colored threads and wools have been placed on 
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DESIGN FOR BOWL-LOLA ST. JOHN 


MAY 1920 
KERAMIC STUDIO 


Outline in Black. Background is one part Pearl Grey 
and one part Warm Grey. Enamels in design are Light Lemon 
Yellow, Old Yellow, Warm Grey, New Green and Dark Blue 
mixed with Violet. 
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fig. 


the market, so that materials are not lacking. Figures 1 
and 2 are adaptations from designs shown in my previous 
article. As to suggestions for color schemes for these 
blouses, a Chinese blue might be embroidered in red purple, 
blue purple and emerald green, with spots of lemon yellow, 
golden yellow or bright pink. A navy blue or black might 
be embroidered in very brilliant colors or in a different 
shade of blue, red purple, old red, dark green and grayed 
green, with centers of the same colors lighter in value or 
brighter in hue. Delicate pinks and vellows call for tur- 
quoise blue, deeper yellows, deep pink and orchid shades. 
Using the same color in thread as the color of the material 
adds depth and richness to the design. 

Along with blouses come hat bands or drapes, scarfs, 
girdles and bags. Hat drapes are popularly used on soft 


2. 


wide-brimmed summer hats and often too, in a severe man- 
ner, on tailored hats. On a dark straw a bright grosgrain 
ribbon embroidered in black or dark blue would be in keep- 
ing with tailored lines, while the soft brimmed hat calls 
for the bright satin ribbons embroidered in bright colors. 
The designs on page 6, Figs. 13-17, may be applied to 
either and used as a simple motif on the front of the hat 
or as a repeating pattern on a ribbon which is crushed into 
a loose bow at the back. The scarf might be embroidered 
in wools on a thin silk or crepe of turquoise blue, lined with 
a warm or red purple. The purple lining calls for a repeti- 
tion of this color in a prominent place in the design. Scraps 
of colored silks should be kept for the purpose of trying 
different color combinations, for this is the surest way of 
developing good color harmonies and to save endless tak- 
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Towels 


Fig. 5 Fig © 


ing out and changing. The designs shown for the scarf 
might be applied to a bag. Beaded bags are not only 
tedious to make but very expensive and some of the bags 
designed in cross stitch are so fine in texture that they 
closely resemble beaded work and represent only one-third 
of the work and expense. 

Girdles of ribbons for summer organdies and voiles, 
which are always in demand, are interesting when decor- 
ated with simple designs. Careful color selection is more 


important for girdles than for any other costume acces- 
sory, since the silk will crush and the design is seldom 
seen complete. Many girdles are made of bright ribbons 
with color schemes similar to those suggested for the 


blouses. Finishing the ends with short hand made fringe. 


of the same silk or wool used in the embroidery or with 
simple novelty beads adds much to the design as well as 
to the finish of the girdle. 

Interior decoration or house furnishing is too large 
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a subject to be dealt with in detail here but the few sug- 
gestions shown on page 4 (Figs. 5 to 12) are for home 
articles which are constantly being made by the amateur 
craftsman. Towels and curtains like other things which 
we use every day need frequent replacing and for this rea- 
son the designs should be simple and the colors durable. 
Towels are most effective when embroidered in old blue, 
which in most cotton threads does not fade in the laundry. 
The curtains are planned as side drapes and made of thin 
silk. The cretonnes, that have heretofore been abundant 
and popular for summer draperies, are now scarce and 
often very poor in design and color. Imported cretonnes 
are rare and our own manufactories of the better grades 
of materials cannot supply the demand that is made for 
them. These summer drapes of thin silk are an emphatic 
color note in the room and these simple designs are em- 
broidered with heavy silk thread in colors that are in 
harmony with the room. Beads or short fringe of the 
same color as the silk can be added with very good effect. 
The bed spread is also given to take the place of cretonne 


and can be made of unbleached muslin, embroidered in old 
blue, yellow and red or it can be made of heavy silk to 
match the hangings and embroidered in the same colors. 

In making designs for china from these embroideries 
we may simplify the motif considerably, as in Fig. 18, or 
we may elaborate it as in Fig. 19, each of which are 
adaptations of the suggestions offered by this interesting 
Hungarian garment illustrated in the photograph on page 2. 

The plate and shaker designs in Fig. 18, are to be 
carried out in gold with little touches of bright color in 
the motif and a band of tinted color between the two lines 
of gold. For a larger plate use the section at the bottom 
and in this use an additional color in the motif. 

The vase illustrated on page 8 (Fig. 19) is to be 
carried out in gold and enamel on Satsuma ware. Outline 
the design with black and with the following colors fill in 
the design. Warmest Pink with one part Best White for 
the flower form in the center of the motif, Mulberry in the 
darker tones around this flower and Jasmine in the small 
circle in the center of this form, the dark spots in the top 
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AERAMIC STUDIO 7 


border, in the circular forms around the flower and in the 
stems and band at the bottom of the vase are Florentine 
Green. The rest of the design is Green Gold. 

The design illustrated in Fig. 20 is an elaboration of 
the motif on the girdle in Fig. 16. It may be applied to 
the inner side of a low flat bowl or on the outside of a 
deeper one as in the accompanying small sketch, using the 
medallion in the inside. This design is to be carried out 
in soft enamels on Belleek or Satsuma ware. The flowers 


are Warmest Pink with one part Best White. The small 
buds are Wistaria and the centers and tips of the flowers 
are Mulberry. The stems and the narrow white band in 
the inside of the border are Florentine Green. This color 
is also used to fill in the small white places which come 
between the bands which surround the flowers. The rest 
of the design—the bands around the design—are Green 
Gold. The background is left the natural color of the ware. 


FIGURE 20 


3 
> 
wed 
: | 
« 
4 
& 
> ; 
x 
4 
. 
4 
. 
' 
a 
Hi 
. 


8 KERAMIC STUDIO 


BORDERS 
Mrs. A. A. Frazee 


ORDER No. 1—Suitable for bowls, vases, plates, &¢.— 
Some of the bands of dark may be of Warm Grey and 
some of Grey Violet. Leaves of Grey Green. Flowers of 
Violet with centers Yellow. | 
Fry’s Grey for Flesh, Warm Grey, Grey Violet, Deep 
Blue Green, Light Violet of Gold, Yellow for Mixing, Apple 
Green, Grey Green. | 


Border No. 2—Suitable for bowls, vases, plates, ete.— 
Leaves and stems Green. Flowers of Blues. Lavenders 
and Pinks of same value. Centers of Greenish Yellow. 
Straight bands, top and bottom, Gold or Dark Blue. Leaves, 
Apple Green toned with Black and Deep Purple. 

Deep Blue Green for blues. Deep Blue Green and Light 
Violet of Gold for lavenders. Carmine No. 2 for pinks. 
Yellow for Mixing and Apple Green for yellows. 


FIGURE [9 


See page 5 “Cross Stitch Embroidery” 
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PLATE—VIRGINIA STEMPLE 


Pupil of Mtss Hall, Salem College, N. C. 
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CRACKER JAR 
Albert W. Heckman 


IRST fire—Divide the jar into five or six sections and 

trace design which is to be carried out in colors for 
dusting. The background is left untouched when the design 
is to be carried on Belleek, otherwise it is given a tint of 
light vellow. The center of the flower and the two spots 
in light value are Deep Ivory. The other tones are in grey 
and dark blue or in grey and dark green. Make a pre- 
liminary sketch in water color of these two schemes and 
select the one you prefer. Also make one in Dark Blue for 
Dusting, Water Green No. 1 and Water Green No. 2. 


“THE CASTLE” (Supplement) 
Winold Reiss 


HE color supplement this month is an example of mod- 

ern Batik work at its best. It is a wall hanging about 
six by eight feet in size, though it could be made much 
smaller and still be very effective. In carrying out a de- 
sign of this sort the simplest method possible in the Batik 
process has been used. A heavy piece of silk, one side of 
which has a satin finish was used. This kind of silk is 
often obtainable in the interior decorating departments of 
large stores. If one wishes to save one dipping in dye a 
gold color can be used to begin with. 

On a stretcher of some kind which holds the material 
taut draw in the design with charcoal. Go over the lines 
with a soft lead pencil and dust off the charcoal. With a 
large sable hair, or bristle brush which some workers pre- 
fer, and equal parts beeswax and paraffin proceed to paint 
in all the light parts of the design. Keep the whole design 
as fresh and spontaneous in treatment as possible making 
use of free brush work. If no ‘“‘crackle’”’ is desired in the 
finished hanging use all beeswax instead of the above 
mixture. 


STUDIO 


After the whole design has been waxed make a few 
tests of the dye that is to be used and proceed to dip the 
piece, first wetting it with clean water. The color for the 
darker parts of this design should be a copper color. In 
Diamond or any other dependable dye mix Ruby Red and 
Gold. Keep this quite red in color and the result will be 
better than if a color which is too brown is used on the 
gold ground. Follow the directions on the package of dye 
except that the dye should be cool enough to prevent the 
wax from melting in the dipping. Expert dyers in getting 
deep colors, like the copper that is desired here, first dye a 
light color and then gradually darken the tone either by 
leaving the silk remain in a weak solution to slowly absorb 
the color or by taking it out and adding more dye to the 
bath. 

If one starts with a piece of white silk instead of a 
yellow one an extra dipping of golden yellow dye is neces- 
sary. This may be given before the wax is put on or 
after it is washed out and the thing has been dipped in 
the copper color. It is best, however, to dip it in the 
vellow first for this insures evenness of tone. 

To take out the wax simply wash in gasoline, or iron 
the silk between brown wrapping paper. 


BIRD DESIGN—HENRIETTA BARCLAY PAIST 


2 
: 3 
ai 
if 
© 
j 
Ra 
| 
; ‘ 
? 
5 
i 


AN 
OD COIANLS 


LHOIMAdOD 


ILSVO 


oan Sart 


Oe6t AVW 


a 
4 
‘ 
7 
’ 
= 
‘ 


wa 
hy 
q 
| 
| 
4 
4 
+ 
a 
r 
; \ 
s 
in 
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FULL SIZE SECTION PLATE (Page 19)—VIRGINIA STEMPLE | 
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CRACKER JAR—ALBERT W. HECKMAN Treatment page 8) : 
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SALT AND PEPPER SHAKERS—FRANCIS DAY 
A—Design to be done in Silver lustre only. Copper lustre and fill in flowers with Orange lustre. Give 
B—tThis is for Green Gold with touches of bright color an extra fire of Yellow Brown lustre over the Orange. 
in the flowers on an ivory tinted ground. E—Paint in this design with Green Gold, fill in leaves > 


D—On a cream ground paint the whole design in with with Blue Green and flowers with Orange. 


A 


ANA Mi MU 


CHILD’S BOWL AND MILK JUG-—RUTH RYAN 


UTLINE design in black, fill in the three bands across _ the birds so as to leave them white. Paint the grass a light 
the design in gold and fire. Tint the bottom of the de- Green which is darker than the background but still a light 
sign Gray Green and the upper part Gray Blue. Clean out color. Use Yellow for the beak and feet of the bird. 
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PINKSTAR—M. H. WATKEYS 


ra 


LOWERS, lightest tone Cameo. Medium tone Cameo 1 Shading Green. Stems same as dark leaves. 
part, Rose Color 1 part. Darkest tone Cameo and Violet Second Fire—Dust entire background with Grey Blue, 


of Iron. Leaves Grass Green and darkest in Grass Green and_ wipe out flowers. 
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DESIGN FOR BOWL—MELVINA RUSHMORE 


TREATMENT NO. 


IRST Fire—Outline the whole design in Black. Fill in all 
the bands with gold. Second Fire—Fill in the fruit forms 
and leaves with Pink, Purple and Green. 
Third Fire—Dust the background with Glaze for Green 
and retouch the rest of the design. 


TREATMENT NO. 2 , 


First Fire——Outline the design and dust in the bands with 
Green Gold. 

Second Fire—Dust in all the leaf forms with Dove Grey 
and the fruit forms with Cameo and Grey Blue. 

Third Fire—Dust the background with Glaze for Blue and 
retouch the rest of the design. 


LITTLE THINGS TO MAKE (Page 20) 
Leah Rodman Tubby 
No. I—Round box in enamels—Largest ornament Chinese 
Blue with center in Scarlet No. 3, stems in Meadow Green. 


No. II—Satsuma Vase, ornament outlined in Black. 
Center design of the ornament Cadet Blue enamel on Lotus 
Yellow background. 


No. IJ1I—Bow1 at bottom of page. Bands Chinese Blue. 
Flowers, Chinese Blue, Scarlet No. 3 and Orange No. 3, the 
latter for the small round ornaments. The green of the 
stems is 2 parts Florentine No. 2 and 1 part Blue Green. 


No. IV—Bird Vase, may be treated in various color 
schemes, to suit taste. 


No. V—Satsuma Vase in Dark Blue. Outline with Black. 
Flowers are oiled and dusted with Grey Blue and a little 
Mode. Stems are dusted with Water Lily Green. Centers 
of flowers are painted with Yellow Red and a little Yellow 
Brown. For second fire oil background and dust with 
Water Blue. 


No. VI—Satsuma or Belleek Vase—Light grey orna- 
ments, Leaf Green enamel, dark part, Ponrpeian Red. 


No. VII—Small Satsuma or Belleek Vase—Outline, Black 
or Lavender. Dots in center, Orange No. 3 enamel, space 
around dots, Lavender enamel. Large flower ornament, 2 
parts Meadow Green, 1 part Blue Green. Band and dark 
part of small corner ornaments, 2 parts Chinese Blue, 1 part 
Grass Green. 
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LITTLE THINGS TO MAKE—LEAH RODMAN TUBBY (Treatment page 14) 
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ROSE DESIGNS FOR THE COUNTRY HOME-—-W. K. TITZE 


BEGINNERS’ CORNER 


WALTER K. TITZE - - - - - Assistant Editor 


HIS month I give a design which may be treated in 
many ways, enamels on Satsuma, etching on a soft 
china glaze, flat colors, dry dusting, lustres or gold. 

First, if you desire to use this design in dry dusting, 
I would suggest that you hunt up your Keramic Studio 
for December 1916, or, if you have not that number, that 
you buy it. In that number there is an article on dry 
dusting by Jessie M. Bard, which is well worth reading 
and explains fully the method. 

Treatment for dry dusting: Outer bands, leaves, 
basket and stems are oiled and dusted with a bright green 
or with a rich blue. If green is used, dust flowers in differ- 
ent tones of vellow; if blue is used, in different tones of 
pink. 

Enamel treatment: Outer bands, leaves, basket and 
stems in Grass Green or Yale Blue. Flowers in yellows or 
pinks. 

Etching treatment: Cover entire box with Roman 
Gold. Second fire with Yellow lustre. 

Flat colors: Same in tone as dry dusting, but would 
suggest a black outline. | 

Lustres: Bands, leaves, &c., in Turquoise Blue. Light 
tone in flowers in Yellow lustre, dark tone in Yellow Brown 
lustre. 

Gold: Bands, leaves, &c., in Green Gold. Light tone 
in flowers, Silver; dark tone, Roman Gold. 

Another treatment combining enamels, color and gold: 
Background, shown white in illustration, in Black. Bands, 
leaves and basket in Green Gold. Flowers in Yellow and 
Yellow Brown enamels. 

This design is very simple, and, if several students 
wish to apply it, or a similar design, to china, I suggest 


that each use a different treatment. A design of this sort 
has a naturalistic feeling and you will be surprised to find 
that pupils and customers, who cannot understand the why 
and wherefore of conventional, will like it. 


BOWL BORDER 
I—Green Bands, equal parts Yellow Green and Copen- 
hagen Blue. Grey bands, Copenhagen Blue (light). Roman 
Gold for lnes and basket motif. Roses, Yellow shaded 
with Yellow Brown and a little Brown Green. Hearts of 
Roses, Yellow Brown and Yellow Red. 


ANSWERS TO CORRESPONDENTS 


B. B-—Where can have designs enlarged or reduced to fit’ the 


piece I want to decorate? 

Where can I get Coover’s Black outlines? 

Is there any place where I can learn tapestry painting by mail? 

Answers:—-1. In the March 1917 number of the Keramic Studio 
(price 40 cents) there is an article by Jessie M. Bard on enlarging and 
reducing designs. This may be of help to you. Any teacher adver- 
tising designs for sale or rent would do this for you if you are not able 


to do it, but you should learn to enlarge or reduce a design yourself. 
2. Read the ads in Keramic Studio, as there are many dealers ad- 
vertising Coover outlines. 
8. Miss Gertrude Estabrooks, Auditorium Tower, Chicago, is a 


teacher of tapestry painting. 


SMALL PLATE (page 18) 
Caroline Riehl 


LL lines forming band in Green Gold. Large flower form 

in a Soft Pink. Large circular flower in Lavender. Cir- 
cular flower to right in Yellow: Flower to left in Blue. 
Leaves Grey Green. Dots in Amethyst. Yellow Lustre may 
be applied second fire over entire dish with exception of floral 


motif. 
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Berries and line, Roman Gold. 


PLATE DESIGN—CAROLINE RIEHL 


Small bands forming basket motive, Glaze for Blue. 
Brown padded to an Ivory. 


Space forming large band, Yellow 


Full size drawing of Color Supplement. 


DESIGN “FOR'BOWL—LOLA A. ST. JOHN 


For Color Treatment see Supplement 
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SMALL PLATE—CAROLINE RIEHL (Treatment page 20) 


-SUGAR AND CREAMER—MRS. F. H. HANNEMAN 


IRST FIRE—Outline design with outlining Black; put left out as in the creamer. Second Fire—Fll in the flowers 
gold on handles and in bands. The gold dotted back- with pinks, blues and purples with paints or enamels. The 
ground may be put in as in the sugar bowl, or it may be bottom is Grey Green lustre on. Retouch outlining. 
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PLATE—VIRGINIA STEMPLE 


Pupil of Miss Hall, Salem College, nm. C, 


GREEN GOLD 
1. Move 
4. CAMEO 


4 POMPEIAN RED 
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BELLEEK BOWL—ALBERT W. HECKMAN | 
ty, Darkest part Black; lightest part Blue, medium Emerald Green. 
: 
: TRUMPET VINE—MRS. A. S. ANDERSON | 
| 
q BLUEBELL—KATE CLARK GREENE HAND-WROUGHT CHEST ) 
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Established I860 


Boston China Decorating Works 


L. COOLEY 


All Supplies 


for the 


China Painter 


Importers of White China from all countries 


most needs. 


As we have been practical decorators for over fifty 
years we feel that we know what the china painter 


TRY OUR MOTHER OF PEARL No. 3 


Any question pertaining to China Painting will be 
quickly and willingly answered. 


Agents in New England for Keramic Kilns 


39 Tennyson Street, Boston No. 11, Mass. 


Near Park Square 


THE PERMANENT MODELING CLAY 


This new Modeling Clay works like Magic. Stays 
soft in the can, but when exposed to air after modeling 
it “‘sets’? and becomes as bard as stone. Requires no 
casting and no firing. Takes water color or Enamelac”’ 
decorating. Equally valuable in Kindergarten, Grammar 
Grades, High School and Art Classes. Widely used by 
U. S. Government in Reconstruction Hospitals. Sample 
pound postpaid 75c. 

Send tor Illustrated Circular. 
Chicago THE PRANG COMPANY New York 


Mermodello 


““PERMODELLO MODELING” 
A Handbook for China Decorators 
By Bonnie Snow and Hugo B. Froehlich 


Gives 96 illustrations and explicit 
directions for making beads, pend- 
ants, paper weights, ‘buckles, tr: LYS, 
ink wells and nume rous othe r arti- 
cles thi at can be made of ‘*Permod- 
ello,” and decorated with “*‘Enamel- 
ac’. These articles have commer- 
cial value and are in demand be- 
cause of their beauty and novelty. 


Post-pd $1.10 THE PRANG CO. 


Bpostpaid $3.50 


Enamelac 


The New es Art Enamel 


Requires 

no Firing “Ename- 
ENAMELAG-OUTEIT lac” is a 
f beavy water 


g proof En 
y ame! paint 
that hardens 
without fir- 
ing. Works 
on glass bot- 
tles.tincans, 
wooden boxes, Parisian Ivory, etc. Made in 20 colors. 
Price per can 25c. By mail, 30c. “‘Enamelac Outfit” 
complete with oo etc. in wooden box. Price, 


Send for Color Card and Circular. 


mChicago THE PRANG COMPANY New York 


OUTFIT. 
An Allied Art for China Decorators 

This “Batik”? Outfit contains all nec- 
essary mate rials together with ( ‘om- 
plete directions for making ** Batik”’ 
work, the new method of designing 
and dyeing fabrics. The Outfit con- 
tains 8 bottles of dyes, wax and 
brushes. At your dealer's or post- 
paid $5.25 il!ustrated circular on 
“Batik Cr aft” on application. 


“FIRST LFSSONS IN BATIK’ 
By MARY C. SCOVEL. 
Gives descriptions of all processes 
and steps necessary for successful 
‘“Batik’’ work. Becauseof its nov- 
elity as well as its great artistic val- 
ue, there is already. a wide commer- 
al demand for hangings, dre ss _mo- 
tifs, and pillow tops ‘of ‘Batik.’ 
Post-pd $1.10 THE PRANG CoO. 


ESTABLISHED 1887 


FRANK DOEHLER 
White China, Artists’ Materials and Supplies 


Agent for Reveiation Kilns 


ROCHESTER, N. Y. 


Doehler’ s Block, 


Campana’s Colors 
Campana’s Lu-tres 


Campana’s Golds 


COLE 


Good Goods 
Good Prices 
Catalog 
What We Sell is First Class 


D. M. CAMPANA. 323 South Wabash Ave., Chicago 


Campana’s Mediums Campana’s Glass 


Campana’s Books 
Campana’s Inks 


Campana’s Silver . 


Try our Colors 
Try our Lustre 


MATERIALS for CHINA PAINTING 


COIN GOLD 
HALL’S GOLD 
HASBURG’S GOLD 


NO CATALOGUE 
WRIGHT, TYNDALE & VAN RODEN 
INCORPORATED 
1212 Chestnut Street, Philadelphia 


45c. Box $4.50 Dozen 
65c. * 
G5c. 7.20 


ATSUMA 


THE CHERRY COLORS 


Send for New Price List of 
CHERRY ENAMELS 


SHOWING SLIGHT CHANGE IN PRICE 
SINCE NOVEMBER Ist, 1919. 


oat Send for Complete Price List 
SIRACUSE, NY) = ¥ CHINA ENAMELS, PAINTING AND DUSTING 
———) COLORS, GLASS COLORS AND ENAMELS, 
GOLD, BRUSHES, ETC. 


The Robineau Pottery, 


Syracuse, N. Y. 


When writing to advertisers please mention this magazine 
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Colored Relief Enamels Overglaze Colors 
Used by Miss M. M. Mason and Pupils 


18 East 9th St., New York City 


Catalogue with Instructions in the Use of all Materials 


MANUFACTURERS OF SLEE PER’S 
SHERRATT’S ROMAN GOLD 
ROMAN. UNFLUX, GREEN and RED GOLD, $1.00 I SILVER 50 ct: GSO”, : 
box. Dealers and Te: ates ation. This Gold is \ RU CIBLE GOLD 
Superior in Quality and Quantity. Once used always used. Hand Painted China \ In the New Patent Envelope 
a Specialty. Lessons in China Painting. White China for Decorating. Special ackage 


Gold for Belleek. All kinds of China Art Materials. Orders promptly filled. 
AGENT FOR REVELATION CHINA KILNS 


SHERRATT’S CHINA ART STORE 


608 13TH STREET, N. W. WASHINGTON, D. C. 


AN INSURANCE POLICY 
AGAINST FAILURE 


All possibility of metallic 
contamination eliminated, 
thus giving full play to the 
splendid qualities ofthe gold. 
FREE OFFER—For every 
fifty celluloid covers from our 
new envelope package re- 
turned to us post-paid, we 
will mail free post-paid, one 
box of Sleeper’s Crucible 
Gold, any color. 
Manufacttred by 


FRED L. SLEEPER, 


2829 N. Halsted St. CHICAGO 


WHITE CHINA: 


NEW SHIPMENTS JUST ARRIVED 


Gold—Materials For 
China Painting—Studies 


Tell us your needs 
White China Catalog on request 


WARREN-EDWARDS & CO., 


1715 N. Wells Street, CHICAGO. 


A. B. Cobden’s Ceramic Art School TE ACH ERS | 


COBDEN’S SPECIAL CERAMIC COLORS _ In Powder Send for free illustrated sheets and price list 
COBDEN’S PURE ROMAN GOLD First Quality Only 99 
“Color Prints for Studio Work 


MEDIUMS, BRUSHES and all MATERIALS for CHINA DECORATING 


“Returning from Market’’—Constant Troyon 
Size 8 x 10—50 cents 


KERAMIC STUDIO PUBLISHING CO. 
SYRACUSE, N. Y. 


FULL STOCK COOVER LINES Kindly mention if you are a subscriber 
A Beautiful Reproduction of a Cobden Rose Study | to our magazine 
By Mail 75c. | KERAMIC STUDIO PUBLISHING CO., 
13 South Sixteenth Street PHILADELPHIA, PA. | 543 South Clinton Sireet, SYRACUSE, N. Y 
Special Agent for Keramic Studio Publications 
99 
“THE ROSE BOOK 
BASKETRY AND CRAFT MATERIALS 
Free Catalog. Reeds, raffia, wooden bases, chair cane, dyes, books, FULL OF GOOD MATERIAL FOR THE 
tools for work in leather, beads, stencilling, wood block printing, china, 
glass painting, painted wood, weaving, carving, jewelry, copper, pottery. PAINTER OF ROSES IN WATER COLORS AND THE 
Louis Stoughton Drake, Inc., 29 Everett St., Allston, Mass. CHINA DECORATOR 
= REMITTANCES ! ! ! “a Price $3.00 Post-paid 
We prefer Money-Order or New York Draft but if check | KERAMIC STUDIO PUBLISHING CO. 
is more convenient add the cost of Exchange which in N. Y. | 
State is 10 cents _KERAMIC STUDIO PUBLISHING CO. SYRACUSE, N. Y. 


When writing to advertisers please mention this magazine 
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} STUDIO 34 Hendrix Street, 
Mrs. C. B. Adkins, 


Telephone E, New York 6729. 
Teacher of Glass and China Decoration in all branches 


Oils. Water Colors and the Crafts. Tested Hard and Satsuma 
Enamels. Special Colors for China and Glass. 
Water Color Studies for Sale or Rent. Expert Firing. 
Lessons by Correspondence. 


Mrs. K. E. Cherry 
DESIGNS TO ORDER 


MARINA BUILDING, STUDIO 1, 2 
ST. LOUIS, MO 


Miss Gertrude Estabrooks 
Water Color Pictures to Rent—-Heads, Flowers, Landscapes 
and -Ifruit. Send for Catalogue. 
Book o Methods and Colors, in Water Colors. Price $1.00 
lessons in Water Co'or, Oil and Tapestry, 


208 North Wabash Chicago, III. 


THIS SPACE together with name and address 


in ‘‘The Directory’’ $3.00 Per Month 


A YEAR’S CONTRACT CARRIES WITH IT A YEAR’S. 
SUBSCRIPTION TO THIS MAGAZINE. 


Discount on yearly contracts. 


KERAMIC STUDIO PUB. CO. 


Mrs. A. A. Frazee 
STUDIO 919 FINE ARTS BUILDING 


410 Michigan Boulevard, South, Chicago 


Teacher of Conventional Design and Enamel Work on Porcelain 


Send for my Tested, Hard and Satsuma Enamel 


Original Designs for Conventional Work made to Order 
Importer of Royal Satsuma for Decorating 


THE STUDIO SHOP, 
Miss Hazel B. Hill, 46° North Peart Street, ALBANY, N. Y. 


Classes in China Decoration. The use of Colors, Lustres, 
Enamels, Conventional and Naturalistic. Importer of 
Royal Satsuma and White China. 

Careful firing done at reasonable prices. A very large collection 
of Decorated China rented to teachers for Copying. 

The tinest colors, lustres, mediums and all materials for china 
decoration. Write for price list, 

Mrs. F. N. Waterfield 
Miss Charlotte Kroll 
DOMESTIC ART ROOMS, 149 Washington St., Newark, N. J. 
Importers and Dealers in China for Decorating 
PAINTS, MEDIUMS, ETC. CHINA FIRED DATLY 
Agents for Perfection Kilns 


Send for our ‘‘Rose,” stands repeated firings, 35c per vial 


Miss M. M. Mason 
18 East 9th St.,. New York 
THE PRINCIPLES OF DESIGN—with studio 


work for teachers, craftsmen and designers. 


CLASSES CERAMICS=the use of colors, enamels, and 
lustres—modeling in clay—the building of 
pottery forms. 


Catalogue of designs upon request 


KERAMIC STUDIO 


Teachers’ Directory 


District of Columbia 
WASHINGTON 


Georgia 
ATLANTA 


Jeanette Williams, 375 Piedmont Ave. 


Illinois 
CHICAGO 
D. M. Campana Art School, 323-325 
s. Wabash Ave. 

Mrs, A. A. Frazee, 918 Fine Arts 
Bldg., 410 Michigan Blvd., So. 
Gertrude Estabrook, 208 North 
Wabash 
Prof. Franz J. Senwarz, 5324 Wash- 

ington Boulevard 
HINSDALE 
Blanche Van Court Boudinot, 6th St. 
and Gartield 
Iowa 
DAVENPORT 
Miss Edith Alma Ross, 312 Ek 14th 
st. 
DES MOINES 
frances Blanchard Stevenson, 1502 
W. 22d Street 
Missouri 
ST LOUIS 
Mrs. K. E. Cl 
(Grand and 


ierry, Marina Building, 
Lindell Avenues 
Minnesota 
ST. PAUL 
Henrietta Barclay Paist, 2298 Com- 
monwealth Avenue 
Walter Kk. Titze, 210 Fuller Avenue 
New Jersey 
NEWARK 
Mrs. F. N. Watertield, 149 Wash- 
ington Street 
Miss Charlotte Kroll, 149 Washing 
ton Street 
New York 
ALBANY 
Miss Hazel B. Hill, The Studio 
Shop, 46 North Pearl Street 
BUFFALO 
Mrs. C. C, Filkins, 609 Main Street 
BROOKLYN 
Mrs. C. B,. Adkins, Studio 34 Hen- 
drix St. Tel. E. New York 6729 
NEW YORK 
Miss M. M. Mason, 18 East 9th St. 
Lillie M. Weaver, 333 West 85th St. 
Telephone 3016 Schuyler. 
Ohio 
COLUMBUS 
Miss Mint M. Hood, 1092 E. Rich St. 
CINCINNATI 
Miss Louise Seinecke, 299 McGregor 
Ave., Mt. Auburn 
Pennsylvania 


PHILADELPHIA 
A, B. Cobden, 13 South 16th St. 


VII 
Henrietta Barclay Paist 


A Non-resident Course of Design for the China Decorator. 
Simple and practical 


Special arrangements for Clubs or groups of four or more. 


2298 Commonwealth Avenue ST. PAUL, MINN. 


Miss Edith Alma Ross 


New Studies in Water Color for Rent 
New designs tor china decoration, naturalistic and conventional 
New water color studies tor landscape and flower painting 
Vew cle sions for china arranged in sets, 
Studies sent on approval upon receipt of reterenc: 


lor price-list Address 312 E. 14th St., Davenport, lowa. 


Special designs made to order. 


Walter K.&Titze 
210 Fuller Avenue, St. Paul, Minn. 


DESIGNS TO ORDER 
China and gift novelty designs. 
Designs for interior decoration. 
Decorated Furniture, wood novelties 


Lilie M. Weaver Telephone 3016 Schuyler 
CLASSES IN CHINA DECORATION 
OIL PAINTING 


Studio, 333 West 85th Street. 
NEW YORK CITY. 


Fxpert Firing Daily. Especial Attention to Enamels 


Devonshire Lane 


By M. M. Mason 


A Beautiful Study in Color— Recently Re-printed 
Size 8x10 Price 35 ets. 
Treatment for both Water Color and Porcelain, if desired 
KERAMIC STUDIO PUB. CO. 
SYRACUSE, N, Y. 


A Group of Geese —Joseph T. Pierson, Jr. 
7144x9% Price 35 cts. 


KERAMIC STUDIO 


FERNERY IN TOADSTOOLS—STEWART 


Size 7 x 18 


Price with treatment, 20 cents 


PUBLISHING CO., SYRACUSE, N. Y. 


When writing to advertisers please mention this magazine 
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VIII KERAMIC STUDIO 


A DISTINCTIVE KILN 


OVERGLAZE CHINA DECORATING KILNS 


ESPECIALLY WELL ADAPTED FOR GLASS FIRING AND ENAMELING 
KNOW THE REVELATION BY OUR CUSTOMERS, WHO INCLUDE ALL THE 


LEADERS IN THE CERAMIC FIELD 


FOR STUDIO, PRIVATE OR FACTORY USE 


AFE, ECONOMICAL, EASY TO OPERATE, WITH PERFECT RESULTS. Con- 
venient, durable, no plumbing, no escaping of unhealthful or disagreeable fumes 
into the room, no sulphur or other injurious chemical elements in the fuel, kerosene 


oil, the most perfect fuel for mineral colors. 


certain classes of work. 


@ Send for one of our catalogues, which includes so many testimonials by owners 


of Revelation Kilns. 


ENAMEL FURNACES, 


Smith Bld., State and Griswold Streets, 


THE REVE 


REVELATION POTTERY KILNS 


F you want to know about the Revelation Kiln ask those who use them, among 


whom are the following. 

Marblehead Potteries, Marblehead, Mass. 
Newcomb Potteries, New Orleans, La. 
Enfield Pottery & Tile Works, Enfield, Pa. 
The Cook Pottery Co., Trenton, N. J. 
Thomas Maddock’s Sons Co., Trenton, N. J. 
Roodhouse Pottery, Roodhouse, Ill. 
Crossware Pottery, Rogers Park, Chicago, III. 
Anchor Pottery, Trenton, N. J. 

East End Pottery Co., Parkersburg, W. Va. 


The removable tubes in the doorway give a hot door, always the coolest place 
in a kiln, and even heat throughout the muffe. They may be used or not, at the will 
of the firer, but are especially desirable when an even, strong heat is necessary for 


H. J. CAULKINS & CO. 


MANUFACTURERS OF CHINA KILNS, POTTERY KILNS, 


DENTAL AND OTHER HIGH HEAT FURNACES 


ATION 


IN WORLD WIDE USE 


The Van Briggle Tile & Pottery Co., Colorado Springs, Col. 
C. R. Thomas Potiery, Berkeley, Cal. 

Arequipa Potteries, Manor, Marin Co., ,Cal. 

The International Pottery Co., Trenton N. J. 

The Handicraft Guild, Minneapolis, M nn. 

Buffalo Pottery Co., Buffalo, N. Y. 

The W. S. George Pottery Co., East Palestine, Ohio. 

The Robineau Pottery, Syracuse, N. Y. 

Pewabic Pottery, Detroit, Mich. 

National Manufactory of Sevres, France. 


For Commercial and Art Pottery and Tile Work. 


UNDREDS of Manual Training Departments of educational 
institutions throughout the U. S. and Canada are using them 
Various manufacturers use them for special purposes, requiring 


a high heat kiln, such as 
The Carborundum Co., Niagara Falls, N. Y. 
Atlantic Terra Cotta Co., Perth Amboy, N. J. 
The Chesapeake Terra Cotta Co., Baitimore, Md. 
American Lava Co., Chattanooga, Tenn. 
L. D. Caulk Co., Manufacturers of Dental Cements. 
Chicago Wheel & Mfg. Co., Chicago, Tl. 
Williams Gold Refining Co., Buffalo, N. Y. 
U. S. Geological Survey. 
Manufacturers of teeth, U. S. and foreign. 
Standard Pencil Co., St. Louis, Mo. 


DETROIT, MICH. 


When writing to advertisers please mention this magazine 
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AN ALL STARK PROGRAM 


WORK HARD 
PLAN BEFORE YOU SPEND 
SPEND LESS THAN YOU EARN 
SAVE REGULARLY 
INVEST YOUR SAVINGS 
in 
GOVERNMENT SAVINGS CERTIFICATES 


Prices in May 


Thrift Stamps for twenty-five cents. 


$5 Government Savings Stampsfor -~— - - $ 4.16 
$100 Treasury Savings Certificates for - - - 83.30 
$1,000 Treasury Savings Certificates for - - 832.00 


Exchange twenty Government Savings Stamps (W. 
S. 8.) for a $100 Treasury Savings Certificate 


For Sale at Banks and Post Offices 


GOVERNMENT LOAN ORGANIZATION, 
120 Broadway, New York 


A PRACTICAL AID TO TEACHERS! 


FULLY ILLUSTRATED! 


HEDRIEY Pe BARCLAY. PRS? | 


KERN STUDD PUBLISHING 
SYRACUSE 243 YORK 


J 
ONE OF THE VALUABLE BOOKS 


on our list of publications which should be in every library 


Paper cover - - - $1.50 post-paid 
Cloth cover - - - 2.50 post-paid 


KERAMIC STUDIO PUBLISHING CO. 
SYRACUSE, N. Y. 


THESE BOOKS SENT POST-PAID 


ON RECEIPT OF PRICE 
Book prices advanced 25% on May 20 
New list will be published in June number 


Design and the Decoration of Porcelain, by Henrietta Barclay Paist 
Paper Cover $1.50 Cloth Cover $2.50 


Grand Feu Ceramics 5.00 
The Fruit Book 3.00 
The Rose Book 3.00 
The Art of teaching China Saenensitin Class Room No. 1 1.65 
Flower Painting on Porcelain, Class Room No. 2 1.65 
Figure Painting on Porcelain and Firing, Class Room No. 3............ 1.65 
Conventional Decoration of Pottery and Porcelain, Class Room 

No. 4 1.65 
Book of Cups and Saucers .50 
Book of Little Things to Make 1.25 
Keramic Decorations, Nellie F. 1.10 
“Handicrafts for the by Herbert J. Hall and Mertice 

M. C. Buck, postpaid 1.75 
Pottery for Artists, Craftsmen and Teachers by George - i 1.75 
“The Potter’s Craft,” by C. F. Binns 2.50 
Mrs. Filkin’s A. B. C. for Beginners in China Painting........................ 1.10 
Book on Methods for painting in Water Color by Gertrude 

Estabrook 1.10 
Colors and Coloring in China Painting .30 
Lunn’s Practical Pottery, 2 Vols. (or vols. sold singly $2.15 each).... 4.25 
The Teacher of China Painting by D. M. Campana — 
Firing China and Glass by Campana 45 
Book of Monograms by Campana .55 
Books 2 and 3 “Decorative Designs,” by Campana, each 95 
“Water Color Painting” Designs by Campana .65 
“The Teacher of Oil Painting,” Designs by Campana .65 
The Human Figure by Vanderpoel 2.60 
Marks of American Potters by E. A. Barber 2.50 


Send for illusirated price list of Color Prints 
for use in the Studio. 
KERAMIC STUDIO PUB. CO., SYRACUSE, N. Y. 


Bird Number 


MAY 
SCHOOL ARTS MAGAZINE 


Birds in Design 

Birds in Handicraft 

Drawing Birds from Life 

Birds as a Problem in Primary Grades 


PEDRO J. LEMOS, Editor 


Price $2.00 a Year. Canadian $2.25 


Send For Sample Copy 


The School Arts Magazine 


Published by THE DAVIS PRESS 
23 Foster Street, WORCESTER, MASS. 


When writing to advertisers please mention this magazine 
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TEACHERS 


We are making 


THIS MAGAZINE 


of value to the teacher of APPLIED DESIGN an 


3 


we ask your co-operation * 
upscription for U. 8S. and Canada 3 months $1. 
Foreign Subscription, | year $5.50 


Send for price list of all our publications! 


KERAMIC STUDIO PUBLISHING CO., 
543 South Clinton Street, SYRACUSE, N. 
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